

















































































































































































Dudley Simpson's single ver- by Giles Poole announced the 
sion of Moonbase 3 on RESL new villain to the readers. The 
13. Simpson was not so happy heavy coverage given to 
about the absence of conventio- Delgado at first is reported by 


Terror of the Autons exists in 
the BBC Archives complete in 

three forms; 16mm b/w telere- Archive and Fact File compiled 
cordings, a colour Sony Umatic by Andrew Pixley, co-editor of 
videotape and on poor colour TIME SCREEN. With thanks to 
American 525 line videotape - Jeremy Bentham. 


When screened on Saturdays 
from 2nd to 23rd January 1971, 


Jon Pertwee at the time. 
The reception to the 


TERROR OF THE AUTONS 
SERIAL EEE 
CAST 


Norman Stanley (Telephone mechanic). 
t Credited, but does not appear. 
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yone like Jo Grant 
ito playing a junkie 
much farther away 



































Forthcoming issues 
included painted art by 
Ian Gibson, Kev 
O’Neill, John McCrea, 
Don Lawrence, Geoff 
Senior, Eric Puech and 
writing by Alan Grant, 
John Wagner, Simon 
Furman, Si Spencer, 
Jeane Van Hamme and 
Carl Potts. 
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THE DOCTOR 

ABROAD 

CITY OF DEATH 

Paris, France 
April/May^l979 ^ 





















•factually untypical o: 


fJSLH 


travelling you’re losing 
five days, commencing Monday 3rd 


p os sible simply becj 

Filming took placei 
May. Cast and crew < 

at 10.00am and set i. r _ 

required within the confines of the airport (aircraft landing and 
Tegan’s arrival). Later that day, other shots were completed 
at Muntplein featuring the Flower Market and the M : ~* 
Tower, the large clock that forms the first impressior 
Amsterdam in the opening minutes of Part One. 

Day two’s filming began at Bob’s Youth Hostel 
Nieuwezijds Voorburgwal before moving on to the exterio 
the Police Station on Lijnbaansgracht. A second youth ho: 
was also used, the Vondelpark, at Zandpad. An 8.30am si 
was required for Wednesday, and most of tl 


- _„_ 0 _. _ jut non-speaking artist 

re required, namely the young couple, the dazed chef am 
the person with the dog that barks at the decaying Omega. 
The day proved particularly trying for Peter Davison, who 
needed to spend part of it with his face covered in Rice 
Krispies whilst running through the streets acting as the 

>lvec__ 0 __ 

the telephone directory. These were both filmed on I 
forecourt of Central Station with the second featuring 1 
“Hitchcock” appearance of John Nathan-Tumer as he wait 
behind the phone box in his sheepskin jacket. 

Sarah Sutton, who played Nyssa, exploded a few myi 
about Amsterdam. “There’s this funny attitude to fore: 
filming that we have to justify it by filming more than ■ 
normally manage. Actually, I don’t think it was much m( 
expensive than it would have been if we had stayed 
London. It rained a lot and it was no holiday, I can tell y< 
Amsterdam itself is a fascinating place - a bit sleazy but v< 
colourful and full of life. There was a great camaraderie wh 


“If you’re a British tourist in Amsterdam, you go for a walk 
around the red-light district. One night, after we’d been to a 
restaurant, we were walking along the street looking at the 
people in the windows and we turned around and in the space 
of twenty-five yards Janet had been picked up by somebody! 
She had no notion that this guy had the wrong idea about her 


PLANET OF FIRE 


Director: Fiona Cumming 

LOCATIONS 

Papagayo Beach and bay 
Playa Blanca 

Mirador del Rio (high observation point) 
Quay and cafe at Orzola 


Asphalt Triangle 
Beyond Cave of Doves 
Valley of Tranquility 
Guides Cave 


High area near Camel Path 



“Bom of fire a^jar^ntu^volcanic^eruptions millions of 
with even an occasional black sand beach, and ‘Fire’ mountain! 

to cook with. Not surprising perhaps, that the producers of 
such epics as One Million Years BC, Journey to the Centre of 
the Earth and Doctor Who all chose Lanzarote for location 
shots. ScenicaUy, this island really is different.” 

Director Fiona Cumming took a relatively large cast and 
crew of thirty-five people to the island, which doubled both 
as a holiday resort and the planet of Sam, made possible by 
the amazing contrasts in the landscape of Lanzarote. 

The five days of filming began on Friday 14th October, the 


designated re^ 
involved Peri nearly drow 
uncle’s boat to the beach 

>r help, proceeded to 
t of the p rr J —- 


Malkon, in 


--„__»nes featured Timanov and 

in Part One, walking through a building and looking 
urn. «uujs the coast of Sam. This was filmed at Mirador del 
Rio, a popular high observation point on the island 
commanding stunning views off the low-lying Isla de Graciosa. 
The exterior shots were carried out whilst lighting the 
fe for the interior scenes, 
ne at the quay back on Earth, filmed a 
Mirador del Rio at the small fishing port 
e most public area they filmed in, Peter 
.e advised to go disguised! 


---j “Fire Mountain” and the surrounding 

volcanic region to complete the scenes on the alien planet of 
Sam, which resembled a rather large and bland quarry. Some 
things never change! All members of the principal cast got to 
scrabble up and down numerous barrel , pes, which 1 ad 
exotic names such as “Valley of Tranquility”, “Cave of 
Doves”, and “Camel Path”. With such beautiful weather 
practically guaranteed at Lanzarote, you would have thought 
filming would be problem free, but Fiona Cumming found that 
it wasn’t all plain sailing; 













































































































PROGRAMME GUIDE 


The complete 
guide to every 
Doctor Who 
story shown 
onTV- 
now revised 
and 

updated! 



STILL ONLY £2.50 p.b 

R>r full details of the Doctor Who books, 

Peter^Da^vill-Evans, Editor, WH Allen & 
Co pic, Sekforde House, 175/79 St John 
















VIDEO FX 




■ ■ * 

, ’ j*r' ' 


SBtkxto.- 
















he shot to obscure the 


whizzing up a 

tapes from t . __ _ _ 

looking for an appropriate object - 
something that would look as though it 
could have been there and not look out of 
place. In the end we found an Ammo Box 
which was propped up against the wall, 
which somebody hid behind later on in the 
shoot-out. So I pinched that. I cut it out, 
changed the colour of it, moved it around 
the screen, changed the size and just sort 
of plonked it o~*~ ~ u -* 

“You often get ca: 

actually goes but be 

them. It might be a cutaway .. 

TARDIS console or a piece of technology 
somewhere with a little piece of action on 
it. And suddenly, after it’s been shot, you 

sticky tape on one comer or a posi-drive 
screw sticking out - something very 
simple but it just spoils the picture.” 

The highlight of Season Twenl 
had to be the three-parter Sur 

of the season. “In terms of days I worked 
on it, yes, there was an awful lot of post 
production. The original brief was that 
the location was supposed to be the alien 
planet. We thought we had a great basis 
for that because the ground itself was a 
very unique colour, almost white with a 
strange, restricted vegetation that 
looked fairly alien to^ start off with. 

to^shooTlt^’if^as "in* the' middle''of 
Summer - probably the hottest two 


, planet - although you 

probably wouldn’t be aware of it. lookine 
at it in isolation - right the \ 


-ay through to 
uic euu wlien ii uctaitic very heavily 

“Every shot had a bright blue sky that 
we turned a sort of pinkish-grey and 
slowly increased that for the final 

everything very red. A lot of the 
topography was changed too. Obviously, 


every day that I wasn’t working in the 
Effects Facility, Narnia was. As it 
happened I gave back some days on the 
early stories and took them back again, 

would normally budget for around a day 
per episode on a large show like Doctor 

In all of his years with the department, 
ramme, there had tojje an effect of which 




transmission tapes wi 

they were finished ei—_ 0 - 

got to put the effects on. What you’re 
actually doing is replacing each shot 
individually with its source shot again, but 
treated, replacing shot by shot all the way 
through the tape. 

“It is a bit risky, I suppose, 1 

the next five minutes of] programme. It 
was the end of the season and we got into 
having to do one of the other stories first 
and Survival got pushed to the end of the 
pile. By the time 1 caught up they were 

— J -iitmg. 

had a lot of work in 




the future of Doctor 

programme doesn’t re-surface in the 
forthcoming years, and it seems certain it 
will, the catalogue of stories. Doctors, 
Companions and effects that Mr. Chap- 
-has worked on will not be forgotten. 


1, perhaps poignant, 
stion of him before we separated. Will 
niss it? “Yes,” he replied. “Yes, I 



Hie alien planet created for Survival. Image © BBC. 



This weekend, were showing 
all seven Doctor Whos. 


On Saturday 22nd and Sunday 23rd September we’ll be There’ll also be ‘Doctor Who’ films, documentaries, 

showing over 30 hours of ‘Doctor Who.’ interviews and guests. 

From 9.00am right through to the early hours, on both Which of course means non-stop entertainment from 

Saturday and Sunday. those old favourites the Daleks. 

Classic ‘Doctor Who’ stories will be shown, as^^^^^ Mind you, after 33Y2 hours of ‘Doctor Who’ who’ll 
well as rare individual episodes not seen since the be surrendering first, them or you? 

60s and 70s. Including ‘The Web of Fear’ and ‘The For the full picture on BSB 5 Channel TV, 

Abominable Snowmen.’ us f ree on 0800 800 200. 


5 CHANNEL TV 


